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Press Release
Magnus Pöhacker (p. 2) and

”Im Kabinett“

Anna Khodorkovskaya (p. 3) 

Vernissage:

Wednesday, March 8, 2017,

7.00 to 9.00 pm

Location: 

Grünangergasse 8, 1010 Wien

Opening hours: 

Tues – Fri from 12 to 6

p.m., Sat from 11 a.m. to 3 p.m.

Exhibition duration: 

March 9 to April 21, 2017

We are looking forward to your 

visit and kindly request an R.S.V.P. or 

article!

For more information:

Roswitha Straihammer, 

straihammer@galerie-sunds.at 

Press photos: available for free use ONLY in di-

rect connection to reporting on the exhibitions.

www.galerie-sunds.at/index.php/press.html
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STANDPUNKTE
Magnus Pöhacker
Sculptures

Magnus Pöhacker was born 1967 in Innsbruck. He studied at the Academy of Fine Arts in 

Vienna from 1985 – 1991 in the Master Class of Sculpture led by Prof. Joannis Avramidis 

and graduated in 1991. He continued his studies in 1991/1992, going more in depth with 

Medal Making and Plastic Arts and beginning printmaking with the Master Class for Print-

making under Prof. Maximilian Melcher at the Academy of Fine Arts Vienna. He has been a 

freelance sculptor and graphic designer since 1991.

His work centers on human bodies, subject to the passing of time, moving, changing, or 

stopping in the midst of a motion.

The exhibition STADNPUNKTE reveals the narrative elements of sculpture.

We find heads, torsos, and bodies laying down, sitting, standing, cowering, one-legged, pro-

ud, pushed down, and upright; we find round and edgy shapes, smooth and cracked, shapes 

made of concrete and metal. It is as if the artist has been on a long journey, near and far, 

and brought us sculpted photos to look at. Heads that turn out of their sockets and lift up 

over the earth; proud, calm heads. Figures that seem to hover in weightlessness, others that 

can barely rise, or not lift at all, and even others that seem to be stuck in their sockets, held 

fast by an unseen force.

Magnus Pöhacker is a quiet artist, but the titles of his works are communicative, such as 

Block-like Torso, Overextended Head, Small One-legged Person, Head Stalk, and more.

Each sculpture has, depending on the lighting and the angle, an almost endless wealth of 

facets and appearances, telling us stories of emotions, friendships, passions, and the archaic 

rhythms of life and death that we are all subject to.

Wächter 2012/2014, Bronze 3/3, H 207 cm

Kleiner gestürzter Falke, 2010

Bronze 3/3, H 30 cm

Starke Bewegung, 2000, Bronze 3/6, H 38,5 cm
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OVERFLOW
Anna Khodorkovskaya
Paintings

Anna Khodorkovskaya 

Born1985

Lives und works in Vienna

2011 –...  Academy of Fine Arts Vienna

2009 – 2010 The Institute of Contemporary Art Moscow

2003 – 2008 Moscow State University of Printing Arts

People try to get rid of the annoying “trash-things” of everyday reality. Advertising flyers, 

cheap magazines, used packaging and old worthless goods. Being produced by society itself, 

they are rather considered as physical and visual garbage. They are wanted to be thrown 

away and forgotten. But the junk of everyday life can also contain something worthwhile. 

Let us look closer at these fragments. What are they besides of what they say. One would 

assume that art and traces of the everyday were belonging to different orders, to diffe-

rent practices, both connected by a distinction that they have in common. Reflecting the 

everyday does not make art a part of it, and including arts in the everyday does not make it 

to an artistic practice. Yet, this gap between arts and the everyday is the starting point for 

these works. Reduction of the semantic function of the materials that are supposed to serve 

as an information media gives a possibility to focus attention on their visual and emotional 

components. Sometimes kept recognizable, and sometimes developed to an absolutely 

abstract compositions these images perform language of our daily aesthetics and dissolve 

the difference between arts and the everyday for the sake of a neither-nor, for the horizon of 

a moment of neutrality that is depending on the in-between of the elements it is constituted 

by and yet distinguished from what it is made out of.

 

Untitled, aus der Serie Bruchstücke, 2016,

70 × 110 cm


